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EDITORIAL

Expanding a bit on the theme of the Albany meeting, this issue offers
some insight on Schoolgirl Art of the mid-nineteenth century. First is a
description of a velvet painting (dated about 1842) which one of our
members had the opportunity to study and record. It is accompanied by
a fascinating social history of the times. Another is a description of
charming puppets, painted on velvet.

Qur spring meeting marked a real turning point in our Society. It was
the “best of times”. Not only did we have a thorough introduction to a
new (although minor) category of items that may be submitted for
judging, namely Theorems; we also had an innovative and very successful
selection of three-hour hands-on-workshops. Members who worked on
these two programs merit our admiration and appreciation.

And vyet, it was the saddest of times. The majority of our collection
housed in our Museum in Albany had been removed to the Museum of
American Folk Art in New York City. However, we do look forward to
our association with MAFA. Items that did not go to New York City were
offered at an auction sale. It was sad to see our collection dispersed but
good to know that these pieces went into appreciative hands.

Included in this issue is a history of our Museum, chronicled by Doris
Fry.

Stencilled box with grained background, 8 x 10 x 16%. Owner: Joyce Holzer.



HELEN LOUISE (RANNEY) BOTTUM
of SHAFTSBURY, VERMONT?®
February 10, 1826 - April 1, 1879

Helen’s ancestors came to Middletown, Connecticut from Scotland
before 1660. A century later, her great grandparents were early settlers
of Westminster, up the Connecticut River in southern Vermont. Ephraim
Ranney and four of his sons fought in the Revolution. His wife, Silence,
the mother of eleven, was a “doctress of considerable reputation”™ who
travelled about on horseback with a stock of herbs.

Waitstill Ranney (b. 1791), who was Ielen's father and the grandson
of Silence and Ephraim, was also a doctor, having been educated at
Middlebury and Dartmouth. After his marriage to Phebe Atwood, he
spent two years in medical studies at Dartmouth and then settled for life
in nearby Townshend, Vermont. He and Phebe were the parents of
thirteen children. In addition to his devotion to his family and to his
professional duties, Waitstill Ranney found time for much public service
on state committees, in both houses of the State legislature, and as
Lieutenant Governor. In 1840 he presided at the great election rally of
some 10,000 Vermonters on Stratton Mountain to hear Daniel Webster
speak. According to family history, Dr. Ranney had to sober the great
man up and steady him at the rostrum until he got under way. (This was
no reflection on a man in that day.) After a three hour speech, the audience
begged him to go on! No doubt Helen, age fourteen, was present at this
great event which took place fifteen miles west of Townshend to which
people came by wagon, stage-coach, horseback and on foot. Many spent
the night in the open.

® Editor’s Note: HSEAD member, Betsy Salm of Interlaken, New York,
provided me with the information about the Ranney family which had
been researched and given to her by IHelen Louise's great grand-
daughter, Ruth Barrett Lacy of Ithaca, New York. From this account
I have selected the parts describing the immediate family and a glimpse
of country life in the mid-nineteenth century.

Helen’s father was also in demand as a speaker at medical, literary,
temperance, anti-slavery, and agricultural societies. He was a staunch
supporter of the church and a life-long Sunday School teacher. He was
one of the Vermonters written up in John Livingston’s American Portrait
Gallery, Lives of Eminent Americans (1854) which includes his picture.



Some of his speeches and letters to his children, expressing his concern
for their moral and spiritual well-being are included in a biography
compiled by one of his sons: Reminiscences of W.R. Ranney, M.D. Both
of these volumes may be found in the Congressional Library.

This was a remarkable family. Six of Helen’s brothers were doctors,
five of them in New York City. With their father, they conducted a
professional correspondence sharing their own experiences and passing
along new medical knowledge. One son was a minister and another was
a lawyer and congressman from Boston. The ninth son stayed on the farm
in Townshend until his father’s death, after which he joined his brothers
in New York City to become a city official, helping to lay out Central
Park. Only one child of the thirteen stayed on in Townshend: the eldest
daughter Stella, who married there. The youngest daughter became a
teacher in New York and married a lawyer. The other two daughters,
Helen and Frances, married the Bottum brothers of Shaftsbury, Vermont.

Helen, the tenth child, was born in 1826 while the family was still
living on their farm just south of the village. When she was eleven, the
farm was turned over to one of her brothers, and the family moved to
the village because of the failing health of their mother. Their home was
the large white-painted brick house facing the village green on its
southwest corner next to the school and across from the white-spired
church on the north side of the Common.

Each child in a family of that size grew up with a sense of personal
worth because he shared in the work and responsibilities of the family.
In those days of large families, mothers had to be good managers in order
to survive. All the baking, preserving, sewing and other household duties
kept the women-folk and a hired girl or two busy. Helen’s father paid
tribute to her mother for her “strength of character, her industriousness
and economical habits”, saying that “she adorned any company, and lived
for others”. “She had little time to read, but read the character of others.”
In his letters to family members away at school, or when he was away
at the State Capitol, he stressed the influence of the example of parents
on their children.

Helen'’s parents saw to it that each child (including all four daughters)
had a good education. Village schools provided only elementary learning,
consequently the Ranney children were sent to Chester Academy, the
boarding school in Dr. Ranney’s home town. Room and board, according
to the 1845 “catalogue”, was provided in the large homes in the village
for $1.25 to $1.50 per week. In the winter, when the boys could be spared
from the farms, there would be as many as 180 students at one time. Tuition
was $3.00 for a term of eleven weeks. Courses were offered in the English



Department (English literature and science) and in the Classical
Department (ancient languages and college preparation). There were also
courses in French, painting and drawing, instrumental and vocal music,
and chirography (handwriting).

All four daughters were at their mother’s bedside when she died in
1844 at age fifty five. Stella, the eldest, was married and lived nearby.
Their mother’s last request was that Mary (age twelve) should have a good
education. Since the older members of the family had left home by that
time, much responsibility now fell on Helen and Frances (ages eighteen
and six) until their father remarried two years later.

On February 25, 1848, when she was twenty two, Helen Louise was
married in Townshend to Norman Bottum of Shaftsbury., He was a
handsome young man with deep blue eyes and a curly dark beard. Seven
years later, her sister Frances was to marry Norman’s younger brother.
The two couples lived across the road from each other. The brothers’
trade-name-“N & N Bottum”-was well known to dealers in shorthorn
cattle and merino sheep.

Helen arrived at her new home, where she would spend the rest of
her life, after a snowy February sleigh ride through thirty miles on
beautiful mountain scenery. It was a fifteen room house built only the year
before, after a fire had destroyed the original home on that site. It was
located on the stage-coach route {rom Montreal to New York City. It was
the main road in western Vermont, with the Green Mountains looming
to the west as well as across the valley to the east.

This house included a large downstairs wing built for Helen’s parents-
in-law, Nathan and Peace. In addition to the front and back parlor, there
was a central room which was the living and dining area. In one corner
was Norman's desk, and nearby was a place for Helen's sewing, It had
enclosed bookshelves and china closets and a fireplace mantel in front
of which there was a wood stove. Heating a room by a fire in the fireplace
had gone out of style. A Franklin stove in the back parlor supplemented
the dining room and kitchen stoves for heat, and their stovepipes helped
warm the rooms above. Upstairs there were six bedrooms, not counting
the hired-man’s room which was reached from stairs off the outside
entrance to the kitchen.

The kitchen had a long galvanized sink with running water from a
spring up on the mountain across the road. The water had to be kept
running at a trickle all winter so that the pipes would not freeze. In back
of the big wood-stove was a large copper kettle set into a fireplace arch
where the laundry was boiled and stirred on washdays. Nine doors—to
the dining room, the cellar, the back parlor, three pantries, the side porch,
the woodshed, and to the small outside entrance hall—made this room



the working center of the house. In the center of the kitchen was a large
work-table which was also used for Sunday night suppers. The three
pantries were used for storing food and baking supplies.

There was a tiny “bathroom” located off the living room near the
stove for its wintertime heat. It was merely a closet with a sheet of
galvanized tin on the floor and extending a few inches up the walls, with
a drain hole in the center. Along with your soap and towels, you took your
warm water to the bathroom in a small tub or basin. Your clothes were
hung on a hook.

It was a white house with green shutters at its many windows. The
front walk was made of marble slabs, in which Vermont abounds. The
hitching post was also a marble slab. In addition to the back porch off
the kitchen, there was a long front porch along the south wing, just a step
above the ground. In the front hall was Norman’s grand piano, for he was
a musical farmer! A door opening into the living room allowed some heat
into the hall when it was needed. It was customary for the neighbors to
gather on the porch on summer evenings to sing while Norman played
for them.

Another comnmunity attraction on this farm was the nearby sugar
house just up the lane. When there was a fresh snow in early spring, the
young people would gather there to help collect the sap from the sugar-
maple trees, boiling it down until it could turn into “wax” when poured
on the snowbanks. This was their “sugaring-off party.” Near the front door
there was a big hill for bobsledding,.

There were hay-rides to singing school at Shaftsbury Center or to
oyster suppers to benefit the church. Winter evenings were usually spent
gathered around the living room stove, with a milk pan full of apples and
chestnuts, while one member of the family read aloud. Summer evenings,
young and old enjoyed playing croquet on the side lawn. Norman'’s cousins
lived next door in the big house built by his grandfather before 1800. It
was a happy community for Helen and her family. There were many visits
to relatives and many visits returned. There was always a hired girl: Mary
Oatis stayed for twenty years, as did Barney Dolan, the hired man. There
was always plenty to do. The generations expected tolive together in those
days, and the large houses gave them plenty of space.

The church was important to this family. Over the years Norman was
church treasurer, church clerk, choir director, Sunday school superintend-
ent, and singing school leader. The church bell was his gift and has his
name on it. The Bottums drove a three seated wagon or sleigh to church,
bringing the school teacher, the hired girl, and neighbors. The church bell
was not rung until their “rig” was sighted at the top of Bottum Hill, a half
mile down the road. Helen was president of the Mite Society {the widow's
mite in the Bible) which collected money for missionaries. These were



the days before women had any organized activities outside the home and
before they had any spending money of their own. Helen, however, paid
a small amount of taxes as her husband did, on money of her own,
probably left to her by her father.

Helen and Norman did a lot of travelling for those horse and buggy
days. After the advent of the railvoad in 1855, Helen’s family could take
the train to Rutland, then east to Chester and south to Townshend.
Sometimes a trip to New York City was made by boat down the Hudson
River or by train along the east bank, At one time they went to Virginia
to see if the milder climate would benefit her husband’s health. It is
interesting to read about Helen's purchases on their trips. On a trip to New
York City there were hats, shawls, a dress for $4.00, a hoop for $1.00, two
pairs of white kid gloves, and two dozen cartes de visites (calling cards),
She also made purchases to fill boxes which were mailed to the Civil War
soldiers. Sewn garments were badly needed, and these were made by
Helen and her helpers at home. Norman was in charge of enlistments
during the Civil War. In addition to the soldier’s pay of $7.00 monthly,
an allotment of $200 was paid to each of their families.

b e —
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Fig. 1 Betsy Salm’s copy in oil on velvet of the original theorem painting in water color
on paper made about 1842 probably at Chester Academy in Chester, Vermont.
The original was signed by Helen Louise Banney who was the great grandmother
of Ruth Barrett Lacy of Ithaca, New York.



Helen and Norman had five children. The first, Henry Merle, was
born in 1849. The baby’s name came from the author of a book that they
had been reading aloud that winter, History of the Reformation by Henry
Merle D’Aucinque. Four daughters followed the birth of their only son,
two of them dying in infancy. The remaining daughters were Fanny
Lorraine and Anna Bertha who was born in 1866, four years before
Norman'’s death. A special story about “Bert” relates that, when bicycles
were very new, she and her niece who taught in Chicago, decided to get
off the train in Buffalo and ride their bikes home to Vermont. Quite an
adventure in that day! They bicycled as far as Fonda, east of Utica, where
they heard some men talking about them outside their hotel window. So
they took the train to Bennington the next morning and rode home from
there, pretending for a few days that they had bieyeled all the way from
Buffalo.

From Norman’s account book (dated 1860 to 1870) we can get many
ideas of day-to-day life of the women on a big farm. There was a constant
stream of people who often stayed for meals. There were the tin peddlar,
the basket peddlar and people selling beef, berries and chestnuts. A man
came to make new shoes and to repair old ones. A woman would come
for a week or two to sew. A sewing machine was purchased and rented
out to neighbors. A wringer and finally a washing machine were purchased
for doing the laundry. Both were operated by muscle power, as was the
large butter churn. They made their own butter and cheese, setting the
milk in big flat pans and skimming off the cream. Flour was bought by
the barrel for $13.50. There were the daily chores of refilling the kerosene
lamps and cleaning the sooty chimuneys, of keeping the stoves supplied
with wood from the adjoining woodshed where it was piled high in neat
rows. There were also the gardening and preserving as well as the chickens
to care for. Norman was a subcontractor as well as a director of the new
railroad, and the family provided two meals a day to the laborers who
lived in shacks and tents while they were building the culverts and laying
the tracks across the land. The school teacher lived with them during the
school year.

At the age of forty eight, Norman Bottum died of tuberculosis in 1870.
His son, H. Merle, took over the operation of the farm. Helen Louise died
in 1879, probably also of tuberculosis.

Helen’s theorem® painting, made about 1842, seems to have lain in
a bureau drawer, unframed, until it came to me in the 1930s. It is a still-
life with fruit and foliage in a footed bowl. It was executed in water-color

° The term theorem is in reference to a rule or “formula” that would be
followed in the design and use of three or four stencils required to
execute these paintings.



on paper. Helen's initials can be found near the base of the bowl. Theorem
painting, executed with the aid of stencils, is an early American folk art.
They are rarely signed. In 1986 an exact copy of this theorem, using artists’
oils on velvet, was made by Betsy Salm of Trumansburg, New York.
(FFig. 1)

Until I was sixteen, I went to the Bottum farm many times, reliving
my mother’s stories of growing up there. My visits ended when my
grandfather, H. Merle, died at age seventy five, and the old farmstead
was sold.

Ruth Barrett Lacy, Ithaca, New York, 1987

My sources of information in recreating my great grandmother’s life
are based on information found in many letters, old records in script, the
1845 catalogue of Chester Academy, her husband’s detailed account book
dated 1860-70, and in:

—Charles C. Adams, Middletown Upper Houses, the Ranney genealogy

—John Livingston, American Portrait Gallery

—Darwin Ranney, Reminiscences of W. R. Ranney, M.D.

—Rebekah Deal Oliver, Bottum (Longhottom) Family Album, pp 85-8,
282-6

10



THE HSEAD COLLECTION, FROM ITS BEGINNING,
THROUGH THE ALBANY YEARS

by Doris Fry

The passing of an era is always a time of sadness, of retrospection,
and perhaps appraisal before going on to the next period of time and
development. Now seems to be the time to review the beginning, progress
and evolution of the collection of the Historical Society of Early American
Decoration. Our first President, Emily Heath, said “History is the branch
of knowledge that records and explains past events.” So let this be the
history of the Museum.

In 1948, Clarence Brazer, husband of the late Esther Stevens Brazer,
wrote to the Trustees of HSEAD stating that he would like to give her
collection of patterns, stencils, lantern slides and photographs of
decorative designs and her research notes to a museum to be kept intact
permanently where students could have access to it. Mr. Brazer went on
to say that he and Mrs. Brazer had discussed several museumns which might
be the repository for this collection, and that if Mrs. Brazer had known
that a Society would be formed, she would have liked it to have the
collection.

These gifts were accepted and were the beginning of the “museum,”
as our founders called the collection. The first purchase for the museumn
was the Morgan Davis piano which is now resting at the New York State
Museum in Albany. The first gifts donated to the museum were seven
pieces of Ann Butler tinware given by Miss Esther Oldham and Mrs. Anne
Oldham Borntraeger for which the following resolution was passed:

“WHEREAS this tinware is especially appropriate as the first gift
toward the permanent collection of authentic Early American Decoration
which this Guild intends to create in memory of Mrs. Brazer; therefore
be it RESOLVED that the Esther Stevens Brazer Guild hereby accepts
this gift in the spirit in which it is given; and that we will take whatever
steps are possible toward providing a museum or other Guild Hore where
this and other gifts or acquisitions can be kept on view for the benefit
of those who are interested in our work and its subject matter.”

From the beginning, the founders of our Society intended to build
a collection and house it properly. The first artifacts and Mrs. Brazer’s
patterns, etc., were kept at Inmnerwick, her home, where classes were
taught regularly for several years after her death. In 1958, the collection
was moved to the New York State Historical Association at Cooperstown,
New York. There an exhibition was maintained and workrooms set up
so that members could use the patterns and study the tinware. The
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collection of artifacts was stored in the Fennimore House and in Bump
Tavern. Martha Muller was the first curator. Anne Avery and Mona Rowell
were subsequent curators and were assisted by committees on education,
maintenance and library.

In 1979, NYSHA informed the Society that they could no longer house
our collection; this was in part because of the deteriorization of the
collection due to the extreme changes in temperature in the storage and
exhibition areas. However, it did compel the Society to seek better
conditions for storage and also the possibility of finally having our own
museun.

After a thorough search of about two years, investigating places such
as Sturbridge, Glens Falls, the New York State Museum, Albany Institute
of History and Art and various historic sights in Albany and New York
State, the City of Albany offered space in the Hermanus Bleecker building,
the former Albany Public Library. Since HSEAD has a New York charter,
Albany was a logical site. The building was in a good location; near ATHA,
the New York State Museum, the Albany Library and many State and City
buildings. The building would be shared with the education department
of AIHA and the Bryn Mawr Book Shop. The City would pay utilities
and maintenance and finance the reconstruction, to be paid back in
monthly rental payments. The storage and exhibition areas were to be
climate-controlled, a concession on the part of the City, since none of their
buildings were air conditioned at that time.

After much discussion by trustees and members and with the City’s
Mayor, Erastus Corning II, and with the help of Norman Rice, Director
of ATHA, the agreement was made. The Society proceeded to work with
the architectural firm of Einhorn, Yaffee and Prescott on plans for the
reconstruction of the central part of the building. The task of packing and
shipping the collection from Cooperstown was a monumental one,
performed by Mona Rowell.

The Museum opened in October 1981 at the time of the Society’s fall
meeting, a meeting that had a record-breaking attendance. The Mayor
cut the ribbon and spoke briefly to the crowd gathered, and the Musuem
was open for business. The opening exhibition was “The Ornamental
Painter, Neglected But Not Forgotten” which showed almost every
painting technique in the collection. There were four room-size
exhibitions, 14 wall cases, and 12 cases around the stairway. This area
around the stairway became the orientation area, where visitors began
their tours by seeing the eight basic categories of HSEAD painting.
Members of the Society had stencilled walls, floor and a floorcloth;
carpeting was donated by a local manufacturer. The Museum also
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included a workroom, which contained patterns and work space, dead
and open storage areas, and an office.

For the first few months, a member of ATHA staff was in charge of
the building, but it was soon discovered that it would be necessary to have
our own employee and telephone system, and become independent of
the ATHA. When the Museum opened, Doris Fry was the Director/
Curator. Constance Carroll was employed as Assistant Director, followed
by William Jenney who became Director. Next came Margaret Coffin
who served as Director until the Society’s collection was dispersed in the
Spring of 1991. The major portion of the collection went to the Museum
of American Folk Art in New York City. The remainder was offered at
auction at the Albany meeting of HSEAD in April, 1991. Janet Smith was
hired in 1988 to assist the Director. Doris Fry remained as Curator for seven
years, after which Deborah Lambeth became Curator until the Museum
closed.

Many informative and beautiful exhibitions were mounted during the
decade of the Museum'’s existence. Some of these were: “The Flowering
of Tin,” “True Tale of a Tinsmith,” “A Gift from Pontypool,” “Bronzing
Powders and Paints,” “Brushstroke Wall Painting,” “Curious Arts of the
19th Century,” “Motifs Add Meaning,” “Everything Old is New Again”
and many mini exhibits such as the Hudson River painting in honor of
Albany’s Tricentennial, Russian boxes and icons, displays of HSEAD
wallpapers and materials with the original artifacts from which the designs
were taken. Much research was done in producing these exhibits; both
photos and reviews have appeared regularly in the Decorator to be
enjoyed by members and scholars.

Many other activities were held at the Museum; some of the most
popular were the classes held in early American Painting such as stencilling
of all kinds, Pontypool painting, Victorian painting, freehand bronzing,
reverse painting on glass, graining, wall murals, theorems and others.
Some were mini-classes, just one-half day. Others were from one to five
days. At Christmas time and in the summer, classes were offered for
children.

The Museum was also active in the community, taking part in the
downtown Albany house tours, hosting the Federation of Historical
Services and many groups such as the AIHA Council, garden clubs,
historical organizations, all of which included a tour of the Museum
exhibitions. Many HSEAD Chapters made arrangements to come by bus
and tour the Museum, and many tour buses from in and out of state made
the Museum a stop on their trips. The Museum was represented in the
Tricentennial Parade by a tin peddler’s cart, decorated and driven by
Dolores Furnari and her family, dressed 18th century style.
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An Open House was held each Christmas when Christmas greens and
ribbons highlighted the building; often there was music by a recorder
ensemble or a harpist, and refreshments were donated and served by
members of the Hudson Valley Chapter. Many chaplers made decorations
for our tree entered each year in the local Festival of Trees and later sold
for the benefit of the Museum. Noontime lectures were given and a slide
show was made depicting Ransom Cook and Anne Butler as children
taking part in the family businesses.

During the time the Museum was open, visitors came from almost
every country in the world and every part of the United States. There
was a collector of stencilled furniture who flew in from Ohio to see the
“Bronzing Powder and Paint” exhibition; a tinsmith from Canada who
came to get the exact measurements of the crooked neck coffee pot, the
Winterthur registrar with photographer who spent two days studying the
collection; a group from Sturbridge Village who came to study tinware,
Exhibitions were often supplemented by artifacts from the New York
State Museum, Hitchcock Museum, Albany Institute of History and Art
and Eastfield Village. Our artifacts were lent to General Foods
Corporation Museum for an exhibition, “Beauty and Bounty; an Exhibition
of Food Motifs in American Folk Art,” the Whitney Museum, and a
Pontypool tray painted by one of our members was sent to the Torfaen
Museum Trust in Pontypool, Wales, for a special exhibition of Pontypool
wares, “Everywhere Seen, Everywhere Admired.”

In 1986, the Museum Store was opened through the efforts of Linda
Lefko and the generosity of Louise Jones. The store carried items
decorated or made by members, and was first managed by Mary Obrist
succeeded by Joan McKenzie. The Store was decorated with grained
woodwork and fireplace, a fireboard in the fireplace, a scenic view
through the window and a wonderful sign for the Store in the shape of
a country painted coffeepot.

The HSEAD Museum made a place and name for itself in Albany
and among museums and people everywhere as evidenced by the
numbers of visitors and amount of mail received from around the country.
It is an end to an almost-ten-year enterprise and the time has come to take
another step in another direction. It was a good and growing experience
for the Society and we will hope for continued growth and knowledge
in our association with the Museum of American Folk Art. It is also hoped
that the Society will always use and treasure the collection that has been
part of the members who contributed to it and were always generous and
supportive.
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It is proper at this time to thank the many volunteers, members and
non-members, who made a contribution in all kinds of ways. Thanks to
Norman Rice, Rod Blackburn and the AIHA staff, Albany International
Corp., Don Carpentier, Marjorie Chesney, Dorothy Clayton, Margaret
Coffin, Charles Crangle, Anne Decatur, Shirley DeVoe, Edith Gambee,
Dorothy Hamblett, Avis Heatherington, Margaret Hipple, Louise Jones,
Debbie Lambeth, Jean Lauber, Mardie Leather, Linda Lefko, Gina
Martin, Joan McKenzie, Mary Obrist, Peg O'Toole, Jo Provost, Carolyn
Reid, Janet Schmitt, Van Dervort’s Antiques, Madge Watt, Pat Welch as
well as all the teachers who gave classes at the Museum, all the chapters
who gave support and all who made contributions to the Museum.
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Piano by Morgan Davis ¢. 1826-1833, New York.
First piece purchased by HSEAD for the Museum Collection in 1954, Fine example of

Early American stencilling on wood. Picture taken from Spring 1976 Decorator.
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PAINTED VELVET PUPPETS
By Barbara Upson

While looking through a trunk which contained treasures belonging to my
great grandmother, [ found the two cardboard dolls illustrated here. They
are five inches high and are made of velvet which has been glued to
cardboard. | believe that they were painted first and then the head, body,
arms and legs were cut and assembled.

The girl consists of five pieces. Her dress has a thin piece of gold
passe par tout at the waist and a band of handmade lace at the lower edge
of the skirt. The bird she is holding is a separate piece and is also painted.

The boy is made of seven pieces of painted velvet. The buttons on
his jacket are small embossed pieces of metallic paper.

There is nothing on the backs of these puppets to indicate when they
were made and by whom. I would like to think that they were painted
and assembled by a loving mother or grandmother for a special little girl.
My great grandmother was born in 1843. Possibly these puppets were
made for her during the 1850’s.

Could these have been a prototype for paper dolls? Perhaps one of
our readers has additional information on this use for velvet painting.

Kpbival? s
Fig. 2- Back of Figure 1

Fig. 1-Figure of Girl Puppet
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Fig. 3-Figure of Boy Puppet
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MEMBERS “A” AWARDS
Albany, NY -Spring 1991

Country Painting

Helga Johnson
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Country Painting
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Lois Tucker

Helga Johnson
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Stencilling on Tin
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Stencilling on Wood
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Stencilling on Wood
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Stencilling on Wood
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Peggy Waldman

Glass-Gold Leaf Panel

Mae Fisher
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Glass-Stencilled Border

Elaine Dalzell
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Special Class

Phyllis Sherman

DISTINGUISHED SERVICE AWARD 1991

Margaret and Charles Coffin
Deborah Lambeth

PRESIDENT’'S AWARD BOX 1991

Heléne Britt
Marion Cooney

Phyllis Keegan
Barbara Lee Smith



MEMBERS “B” AWARDS
Albany, NY - Spring 1991

Country Painting
Kathleen Hutcheson Nancy Toombs
Alice Pilecki Anne Gumaer
Stencilling on Tin
Judy Neumeyer
Stencilling on Wood
Jane Giallonardo Ruth Flowers
Glass-Gold Leaf Panel
Mae Fisher
Glass-Stencilled Border
Elaine Dalzell Margaret Rodgers
Freehand Bronze Pontypool Painting Special Class

Dolores Samsell

Patricia S, Smith Maryjane Clark

APPLICANTS ACCEPTED AS MEMBERS

Deborah A. Alegi
Phyllis A. Askildsen
Adele O. Barrett
Carol B. Buonato
Virginia Flaherty
Julia T. Gerl
Deborah Grabner
Dorothy Harbury
Ruth Hiller

Nicole Lavin
Evangeline L. Mills
Carol Oswald
Janet Rhodes
Carol C. Swecney
Joan M. Tracey

Albany, NY -Spring 1991

93 School St., Taunton, MA 02780

3 Savin St., Burlington, MA 01803

22 Noon Hill Ave., Norfolk, MA 02056

101 E. Locust Lane, Kennett Square, PA 19348

1096 Brook Rd., Milton, MA 02186

96 Elmdale Rd., P.O. Box 188, Canterbury, CT 06331
37 Heather Glen Rd., Glastonbury, CT 06033
Trescott Rd., Rt. 1, Box 227, Etna, NH 03750

103 Cammot Lane, Fayetteville, NY 13066

89 Squirrels Heath Rd., Fairport, NY 14450

Box 464 Schroon River Rd., Chestertown, NY 12817
3478 Oswald Rd., Penn Yan, NY 14527

100 Martin's Lane, Hingham, MA 02043

125 Eastland Ave., Rochester, NY 14618

8579 Peck Hill Rd., Manlius, NY 13104



THE BOOKSHELF

An Hlustrated Glossary of Decorated Antiques, by Maryjane Clark.
Publication of the Historical Society of Early American Decoration, Inc.,
published by Serabble Arts and The Historical Society of Early American
Decoration, 2 Wildeat Lane, Norwell, MA 02061, Originally published in
1972, revised in 1990. $24.95. 400pp, pen and ink black and white drawings,
Index, Vocabulary, and Bibliography.

After many months of trying to retrieve the manuscript of An
Hlustrated Glossary of Decorated Antiques from Japan, where it was held
hostage, Maryjane Clark was able to revise her original book into this 1990
edition. There are over six-hundred “changed” entries which alone make
the book a worthwhile investment even for those who own the original
edition. Many of the changes had to be made in the terminology by the
substitution of “Victorian Flower Painting” for “Chippendale Painting,”
and “Pontypool Painting” for “Lace Edge Painting.” However, that is not
the sole extent of the many changes that were made by the author. In
thumbing through the book, it is obvious which entries have been updated
because the typography is not uniform.

Many of the other changes are in the chapters dealing with Victorian
Flower painting. Whole new definitions are found concerning tray shapes.
Now the term “one sheet waiter” is employed vice “coffin tray.” King and
Queen Gothic trays have received new definitions. Cities, towns, and
states have been added to definitions making it much easier to pinpoint
some of the how, when and where of decorated objects. More information
has surfaced concerning many of the decorators as well as the places where
items were decorated. This book is a real treasure. It is possible to look
up almost anything that was ever decorated and find enough information
to satisfy and hold the interest of the modern decorator seeking to labor
in the fields of the past.

Another welcome change is the improved page numbering system.
The new book is much sharper and easier to use as the pages are numbered
at the bottom of each page vice the inside top corner. This is particularly
helpful when one is looking for the figure numbers vice the page numbers.
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FFor those not fortunate enough to own any edition of this volume,
The Glossary is a “must own.” The extent of knowledge covered within
the four hundred pages is mind boggling. Anything that ever was
decorated seems to be covered along with a clear and concise definition
and description of the object in question. The many little drawings are
self explanatory, charming renditions, which clearly illustrate the point
being made. The reader of this wide-ranging book is provided all the
basics concerning just about any item of interest to practitioners of our
craft. I should think every antique dealer and shop owner would have
to possess this book.

While it would be impossible to create such an encyclopedia of
knowledge without stimulating some controversy among our broad
membership of experts, Maryjane Clark is acknowledged as one of, if not
the most, knowledgeable in our lield. Most importantly she has devoted
the time, effort and her extensive knowledge to putting it all down on
paper where her interpretations of our common subjects can contend in
the market place of ideas. A book like this should be rewritten every
twenty years. The revisions defining the changes oceurring between 1972
and 1990 make this clear. As historians within our ranks follow new clues
and search for more answers, the result can only enhance what $24.95 now
buys. Incidentally the original edition sold for $8.75 in 1972! It was a
bargain then and it is even more of a bargain now.

Margaret Rodgers

From Palette to Palate: Recipes Recommended By Painters From The
Historical Society of Early American Decoration, presented by The
Historical Society of Early American Decoration. Published by
Circulation Service, Inc., P.O. Box 7306~ Indian Creek Station, Leawood,
KA 66207. 1990, softcover, color illustrations, sketches, 112pp plus indexes.
Available from Kathleen Hutcheson, 1 Hart Street, Farmington, CT 06032
for $12.95 plus $2.00 for postage and handling.

Reviewing this book is tough without platters of great food by my
side. I am famished! From Palette to Palate is a wonderful cookbook filled
to the brim with delicious recipes provided by many of our friends in
HSEAD. As an inveterate seminar hound, I have had the opportunity to
sample many of the tasteful culinary creations included within this
volume. You areall in for some great gourmet meals if you carefully follow
the recipes devised by our members. If you have any problems (unlikely)
the author is listed next to each set of instructions. You know them all,
As you leaf through the chapters which follow the natural order of
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Appetizers and Hor D’oeuvres, Soups and Salads, Main Dishes,
Vegetables, Breads, Cakes and Pies, Desserts, Beverages and Miscellane-
ous, you will discover many fascinating twists and turns, highways and
byways, leading along the calorie road. Each chapter begins with an
excellent full color photograph of some of the Victorian and Country
painted objects in our Museum Collection. Sketches and stencils round
out the illustrations.

A very helpful aspect of this cookbook is the looseleal construction
bound with a sturdy plastic spine. This permits the pages to always lie
flat on the counter top as you busy yoursell with assembling ingredients
and smile to yourself as you contemplate the meal to come.

The final pages of the book contain those all-important hints, clues
and aids most helpful in resolving any sort of questions or problems
associated with the art of planning, preparing, presenting and serving
great meals. A thumb index of basic kitchen information includes how
to remove stains, party planning (including illustrations on proper table
set-up), preparing perfect pies, timetables for meat cookery, safe storage
periods for frozen foods, herb guide, diet, preparing large quantities, first
aid, a steak cooking chart and, most important of all, how to burn up
calories. There is even a calendar, with dates to remember on the reverse,
good through 1992, included as well as a page index to help you locate
that special concoction. This cookbook would be a wonderful present for
all your painting friends particularly those who do not know much about
HSEAD. There is information inside concerning our Society which
obviously dines as well as it decorates.

From Palette to Palate is truly our book, created, illustrated and
assembled by our fellow members. All profits go to the Society. Buy lots
of copies, proudly display them, give them to friends and...

Bon Appetite!
Margaret Rodgers

Country Chairs of Central Pennsylvania by Marie Purnell Musser. Printed
by The Mifflinburg Telegraph, Mifflinburg, PA 17844. Published by the
author. 68 pages of which some have colored photographs, several black
and white photos. To obtain a copy, write to Country Chairs, Marie
Purnell Musser, 401 Market Street, Mifflinburg, PA 17844. The cost is
$19.95, shipping is $2.00, making a total of $21.95. Pennsylvania residents
add $1.20 tax.

A tad of information about the author and her purpose. I personally
met with Mrs. Musser while she was a guide for the Mifflinburg Coach
Shop. She was enormously helpful and very enthusiastic as we discussed
decorated Pennsylvania chairs.

She moved to central Pennsylvania {from Nova Scotia sixty years ago.
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At age 85 she decided to collaborate all of the information she had filed
in her mental archives. The result of her collage is a truly informative book.
It contains wonderful human interest tales along with a wealth of
information showing the stylized characteristics of many shops.

In an era where the choice to strip off “that gaudy decoration” from
the chair is prevalent, her book contains a legacy of information.

The counties covered in the book are Centre, Mifflin, Union, Snyder
and Juniata. These include such towns and hamlets as New Berlin,
Millheim, Lewisburg and Mifflintown. Manufacturing took place as early
as 1779 with the Bollinger chairs, moving in the 1820’s and 30’s with the
Ginter chairs. David Ginter generally incised a stencil for his signature
underneath the chair seat. His shop was in Lewisburg. Many of the chairs
from this area can be identified by the manufacturing shape such as the
Spitler chair of New Berlin. They have a scrolled top, and the painting
style is also somewhat unique.

The book contains excellent information on chair definition, both in
style and construction. The author meticulously documents a variety of
shops, tools used, and signature styles.

Since I personally work with both the historic purist and the public
who want the natural wood appearance, it is my hope that you, as a reader,
are stirred to take the time to study the information in her book. Your
appreciation for yesterday should inspire you to maintain these techniques
for tomorrow.

Nora Gehman

The Gilder’s Manual, entered according to act of Congress in 1876 by Jesse
Haney and Company. Published by Excelsior Publishing House, McKeon
and Schofield, Proprietors, New York, reprinted in 1990 by The Society
of Gilders. 135pp, Advertisements, a few hand-drawn illustrations,
softcover cost $16.95 for members of The Society of Gilders.

The Society of Gilders has wisely seen fit to republish this very
informative work which must have been an important reference book
when it was first published in 1876. This reprint is an exact photographic
reproduction of the original, archaic print and all. Only the ads, all
grouped in the back, are modern and also useful for identifying current
sources of gilding resources. The Gilder's Manual has worn well and
remains valuable in 1991. For any member with even the slightest interest
in working with Gold Leaf, it is a must. The Society of Gilders sells the
book as one of the several membership benefits for joining the Society.
For information concerning the society, and to purchase this book, write:
The Society of Gilders, P.O. Box 50179, Washington, D.C. 20004.
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For those members who were fortunate enough to hear William
Adair, President, Society of Gilders, speak at the Newport Meeting in April
of 1990, many of the methods he mentioned employed in the art of gold
leaf gilding are found within this booklet. Although some of the
ingredients have changed due to commercial non-availability, the
methods of working with the classical substance of gold leaf haven’t
changed much. This booklet is well worth owning.

The first chapter of The Gilder's Manual delves into gilding a picture
frame (not too challenging for most members of HSEAD), and then
charges right into detailing the intricacies involved in applying gold leaf
in interior decoration, (much more difficult). Preparations employed in
this process, the differences between oil and water gilding, various other
techniques which can be applied to furniture and frames, are all deseribed
in depth. Many of the ingredients mentioned are no longer applicable in
our time, but there are modern substitutes for many of the recipes now
over one-hundred years old (not so long ago when we consider that the
grandparents we fondly remember were born in that era).

The following chapters deal with gilding on wooden and glass signs.
Our members who work in reverse painting on glass and use gold leaf
will be especially interested in this information. The various tools used
in gilding are illustrated and described. The description of the process
employed 115 years ago for dipping or electroplating objects to be gilded
reminds us that there is very little that is new under the sun. But of course
we already knew that, didn’t we? Potteries, silvering, the repair of frames
with assorted types of pictures, and finally a descriptive list of recipes
and terminology await the reader. All in all this little booklet, which is
available in both hard and soft cover, is fascinating reading.

Margaret Rodgers

The Barry Cohen Collection, published by America Hurrah, 766 Madison
Avenue, New York, NY 10021, tel. 212-535-1930 and David A. Schorsch,
Inc., 30 East 76th Street, New York, NY 10021, tel. 212-439-6100. Cataloged
by David A. Schorsch and edited by Ruth Wolfe. 1990, illustrated all in
color, 101pp. 10% x 8% inches. Softcover $32.00.

The Barry Cohen Collection is a softcover catalog of items to be sold
during four separate exhibitions in 1990 and 1991. Barry Cohen (1935-1990)
was a collector of some renown within the world of American Folk Art
as well as an art teacher at several colleges and schools. His collection
spanned both time and uniqueness. As he was somewhat limited in the
space to house his hobby, many of the items are miniatures. He favored
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the minute. Kach object was carefully screened by him so that only the
choicest of the choice were included in his collection. He also possessed
the knack of the Yankee Peddler and would shrewdly trade up if he
particularly desired a special item. This catalog well represents the
collection with excellent full color plates and descriptions of each item,
its provenance, where information about it might have been previously
published, and prior exhibitions. Information containing the size, dates,
area where it was made, and type of construction are also included to
give the potential buyer all available facts. Typically the objects are
displayed on one page and the information on the page opposite.

The sales are/were divided into four sessions and the catalog follows
the same format. The first (May 17-June 12, 1990) to be sold included
painted furniture and related accessories, the second (June 15-July 6, 1990)
included Stoneware and Redware pottery, the third (October 17-21, 1990)
included paintings, watercolors, and tradesigns, and the final section
(January 25-February 3, 1991) contains weathervanes and folk sculpture.
The items offered were widely varied. Everything from a paint grained
small table to a barber shop pole, from a beautiful stoneware Masonic
Jug made by Stedman to a primitive watercolor, and from a dome-top
wooden box with an eagle painted on the top to Windsor chairs. Several
of the objects in the collection were grouped together in common thematic
constructions by Mr. Cohen, somewhat in the manner of shadow boxes.
These miniature assemblies demonstrate the exquisite and idiosyncratic
taste of Mr. Cohen.

As a general collection of folk art, this catalog does a magnificent job
of portraying a unique and very well rounded grouping. For the member
who has an avid interest in the entire spectrum of folk art collecting, this
excellent catalog would be an asset. 1t would be very interesting to know
the prices paid for the various items. This would provide further
perspective on the entire genre.

Margaret Rodgers

Bauernmobelmalerei: Riss u. Detail by Nenna Von Merhart. Callwey
Verlag Miinchen, 79 Vorlagen fiir Hobbymaler. 1986. 163 pp. Color plates,
black and white drawings.

Bauernmébelmalerei can be described as a form of German folk art.
This is a soft cover book which would be a welcome source for all those
members who are interested in painting such items as bride’s boxes and
larger pieces of furniture employing this most distinctive style of brush
stroke painting. I had to enlist the aid of our fellow member, Maria
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Schroeder, who kindly translated this book for me. This effort required
considerable knowledge of technical German. Maria has performed a
splendid service for us. She has written a brief translation of the major
portions of the text. She states that the final chapters which deal with
colors, brushes, brushstrokes, painting techniques, types of furniture
suitable for decoration, and how-to-use graphs would be repetitive
knowledge to the membership.

The history of Bauernmébel goes back to the 16th Century and began
as an imitation of fine inlaid woods. Soon pieces of furniture became
canvasses for folk art painters, and their bright and gaily decorated works
adorned many rural homes in Germany. The items pictured are often
symbolic such as the rose representing love and brides. The colors used
conformed to certain rules. For example the early colors tended to darker
side but later gave way to lighter values. Orange and violets were never
used.

This book is an excellent collection of full color plates which are
detailed photographs taken from larger pieces of furniture. The detail is
superb and every brush stroke is plainly visible. In each case graphs of
each item, which could be adapted to any size, are found on the opposite
page. The designs are marvelous with colors from every area of the pallet.
The vivid use of color is typical of this type of German folk art painting,.
Various types of furniture are featured including a clock, dressers, a bride’s
box, chests, and even a painted bed frame. In the back of the book are
small black and white photos showing the origin of each item [eatured
in the 79 color plates.

In the introduction the author explains some of the history of this
unigne style of decorative art and explains the differences from similar
techniques. The basic painting may be applied to bare wood. The paste
must be concocted by the artist as it is not available commercially. The
base is rye or wheat flour mixed with water. Powdered pigments are used
and mixed with the water and paste.

The book begins with simple patterns and then increases in
complexity as the reader proceeds. The final patterns are genuine works
of art. Birds, flowers, mythological eritters, human figures, and even a
bowl of realistic fruit and more are all featured. Some are fanciful and
very naive. Others portray reality.

This marvelous book is a must for most of us, particularly those
interested in the influence of other cultures on our American branch of
the craft. It was an immediate hit at a past meeting of our Society. It can
be found in specialized book stores. I will be happy to send a copy of
Maria’s translation to anyone who is no more fluent than I am in German.

Margaret Rodgers
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Alte Bemalte Spanschachteln, by Hertha Wascher, Rosenheimer
Publishers. 1983, 94pp $10.00.

Alte bemalte Spanschachteln is a small volume containing some color
photographs of new and old wooden boxes. It has sixty pages of linear
drawings of mostly new motifs. It would be an excellent and somewhat
inexpensive addition to your library if you are interested in folk art from
Germany. The volume is written in German but it is rumored that it is
available in English at the Dartmouth Bookstore in Hanover, NH.

Bemalte Spanschachteln, by Kurt Droge and Lothar Pretzell. Published
by Callwey, Munchen in 1986. 183pp, $65.00.

This volume, while on the expensive side, contains excellent color
photos of old bride’s boxes. It shouldn’t be too difficult for someone with
an interest in this delightful area to find someone to translate the wonderful
sayings often found surrounding the central figures. These words were
selected to properly launch the new couple on their marriage voyage. The
reader can easily experience the feel of the world of Bride’s boxes while
leafing through the pages of this book.

Alte Bemalte Bauernmbbel, by Josef M. Ritz and Cislind Ritz. Published
by Callwey, Munchen. 190pp, 1975.

This book contains excellent color and black and white photos of
authentic antique pieces which are decorated in German folk-style
painting. All of the above books concerned with the German tradition
would be excellent additions to your professional library if your interests
lean towards this type of painting. We are fortunate to have several
members of our Guild who could aid you in translating the German into
English. ITowever, even without bilingual assistance, all of the photos are
of excellent quality and speak louder than many words in any language.

Linda Lefko



NOTICE FROM THE TRUSTEES

FALL MEETING 1991
Worcester Marriott, Worcester, MA
September 15-17, 1991

SPRING MEETING 1992
Sheraton Tara, Nashua, NH
April 26-28, 1992

FALL MEETING 1992
Sheraton Burlington Hotel, Burlington, VT
September 18, 19, 20, 1992

NOTICES

By-Laws
Article IT
Section 4.
a. Annual dues for active and associate members shall be payable
as of July 1, which shall be the beginning of each fiscal year.
b. If any member has not paid dues or other indebtedness to the
Society by November 1, the membership shall be terminated.
Reinstatement shall be at the discretion of the Board of Trustees.
Anyone desiring to become a member must write to the Applicant
Chairman for the necessary forms.

NOMINATIONS PLEASE:

Each year members are given the opportunity to submit names for
consideration by the Nominating Committee in selecting their nomina-
tions for the Board of Trustees. Four trustees will be elected at the Annual
Meeting of the Corporation at which time the terms of the following
Trustees will expire:

Lynn Glover Beth Martin
Joyce Holzer Alice Smith

Please send the names of your candidates to the Chairman before the
Fall Meeting and sign your name and Membership number.
Nominating Chairman:
Mrs. Carol Heinz, 4625 Quarter Charge Drive, Annandale, VA 22003



CHANGE OF ADDRESS

To avoid delay in receiving THE DecoraTorR and other Society
mailings and thus adding to the already heavy mailing costs, please notify
the Membership Chairman promptly of any change of address.

POLICIES
USE OF SOCIETY NAME AND SEAL

Exhibitions:

Chapters or Members may sponsor Exhibitions using the name of the
Society with written permission of the Treasurer of the Society provided
that only originals, “A” or “B” awards, approved portfolios of Certified
Teachers and applicant pieces submitted within the last five years, are
exhibited. Any exception will be at the discretion of the Board of Trustees.

The Official Seal:
The Official Seal of the Historical Society of Early American
Decoration, Inc. shall not be duplicated or used by individuals or chapters.
(Exception: Upon application, Chapters will be granted permission
to use the seal for the cover of their yearly program. Passed by the
membership at Fall Meeting 1966.)

MEETINGS:

Taping of HSEAD, Inc. functions is not permitted.

There will be no refunds for meeting registrations, special tours, and/
or admission fees.

MEMBERSHIP LIST
Permission of the Board of Trustees must be obtained to release the
Society’s Membership List.

NEW POLICY

Applications for membership in HSEAD will be accepted at any time.
If the applicant wishes to submit articles for judging at the Spring Meeting,
the application must be received by January 1. If the applicant wishes
to submit articles for judging at the Fall Meeting, the application must
be received by July 1. Applicant fees cover the period July 1 to June 30.
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JUDGING STANDARDS FOR VELVET THEOREMS

In July 1989 the Board of Trustees voted to establish a separate
category for Theorem Painting. The first judging will take place at the
Worcester Meeting in September 1991.

The Judging Standards are as follows:

Points
I. Design - 10%

I1. Cutting of
Theorem - 25%

111 Stencilling and
overall - 50%

IV. Mounting and
Framing - 15%

The pattern must be from an original theorem
source or an approved one from the HSEAD
theorem collection. Choose a design of refine-
ment which includes a sufficient number of
stencilled units, hand-painted lines, and
accents for judging. Crudely done and discol-
ored originals should not be reproduced. The
minimum completed design must be at least
8" x 10".

Stencils must have sharp, clear edges with no
angular cuts and no overlapping of units.

Skill in stencilling techniques must be shown
in unit behind unit and in even blending from
the dark to the light areas. The background
must be velvet (tinted if you desire) and the
theorem executed with oil paints, using colors
to look as the original would have looked
before fading. Brush drawn lines and accents
will be judged here.

The theorems must be mounted and framed.
Note: antique theorems were tightly framed
with little background showing. They were
seldom matted. A spacer is recommended.
The frame should be similar to a typical
original frame as possible.

Judging of theorems will be done once a year at the Fall Meeting. One
theorem per member will be accepted for judging.

Theorem Patterns Approved by HSEAD Trustees

Spring 1991

24, 28, 29, 30, 50, 62, 77, 84, 86, 92
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MASTER TEACHERS

MARYJANE CLARK, Norwell, MA
HELEN GROSS, Vero Beach, FL,
DOROTHY HUTCHINGS, Tucson, AZ
GINA MARTIN, South Windsor, CT
MARGARET WATTS, Toms River, NJ

MASTER CRAFTSMEN

JESSICA BOND, Dorset, VT
MARYJANE CLARK, Norwell, MA
ROBERTA EDRINGTON, Colonia, NJ
HELEN GROSS, Vero Beach, FL
CAROLYN HEDGE, Plymouth, MA
DOROTHY HUTCHINGS, Tucson, AZ
CORNELIA KEEGAN, Hudson, OH
DEBORAH LAMBETH, JR, Schenectady, NY
GINA MARTIN, Vernon, CT
MARIA MURRAY, Kingston, NY
PHYLLIS SHERMAN, Glens Falls, NY
ASTRID DONNELLAN, Hingham, MA
LOUISE WALLACE, Fitchburg, MA
MARGARET WATTS, Toms River, NJ

SCHEDULE OF MEMBERSHIP DUES
OF THE H.S.E.A.D., INC.
Effective July 1, 1990

Charter and Guild Members ..........coivvviiiiiiiieiiiinninens. $35.00
Family Members (Spouses) ........covvviuiiiiersioimniiineaeiiaienns $10.00
Associate Members .. .. .. coseummsssssssmmom s ssssmmid s s $50.00
Business Associate Members ......coooviiiiiiianiniiniiiesssnnmnnnes $75.00
BENGTABIOES oo vionioss s S AR R S TS S 7 A eror e ererenssie $3,000.00



ACTIVE CERTIFIED TEACHERS

JANICE ALDRICH, Keene, N — country painting, stencilling.
SHIRLEY BERMAN, Carmel, NY — Pontypool

JANE BOLSTER, Berwyn, PA — country painting, stencilling, glass painting, and free-
hand bronze.

MARYJANE CLARK, Norwell, MA — stencilling, ¢country painting, metal leaf, freehand
bronze, Pontypool, glass painting, Victoriun flower painting.

MARGARET COFFIN, Fort Edward, NY — country painting,
MARGARET EMERY, Averill Park, NY — country painting, glass painting.
DORIS FRY, Delmar, NY — country painting, stencilling, metal leaf.
DOLORES FURNARI, Brandon, VT — stencilling, country painting.
DOROTHY HALLETT, Bourne, MA — country painting,.

MARJORIE HENNESSEY, Albany, NY — country painting.

BARBARA HOOD, Hammondsport, NY — country painting.
HARRIETTE HOOLAN, Oyster Bay, NY — country painting, stencilling.

DOROTHY HUTCHINGS, Tucson, AZ — country painting, stencilling, metal leaf, free-
hand bronze, Pontypool, glass painting, Victorian flower painting.

HELGA JOHNSON, New City, NY — country painting,

CORNELIA KEEGAN, Tudson, OIl1 — country painting, stencilling, metal leaf,
freehand bronze, Pontypool, glass painting,

ARLENE LENNOX, Marblehead, MA — country painting, stencilling, Pontypool.
BETH MARTIN, Charlotte, NC — country painting, glass painting.

LUCINDA PERRIN, Canandaigua, NY — country painting.

MARION POOR, Augusta, ME — country painting, stencilling.

CAROLYN REID, Averill Park, NY — country painting.

MONA ROWELL, Pepperell, MA — stencilling, country painting, Pontypool.
NORMA STARK, Glens Falls, NY — country painting.

ARKIE STEELE, Chatham, NJ — country painting.

HARRIET SYVERSEN, Closter, N] — stencilling, country painting, Pontypool.

ASTRID DONNELLAN, Hingham, MA — country painting, stencilling, Pontypool, glass
painting.

SARA TIFFANY, Hilton Head Island, SC — country painting.
LOIS TUCKER, North Berwick, ME — country painting, stencilling,
ALICE WALL, Plymouth, MA — country painting, stencilling.

MARGARET WATTS, Toms River, N] — stencilling, country painting, metal leaf, free-
hand bronze, glass painting, Pontypool, Victorian flower painting.

Retired Certified Teachers who are willing to serve as Consultants:

ELIZABETH BACH, Glens Falls, NY — country painting, stencilling, freehand bronze.

HELEN GROSS, Vero Beach, FL. — country painting, stencilling, Pontypool, glass painting,
metal leaf, freehand bronze, Victorian flower painting.

GINA MARTIN, Vernon, CT — stencilling, country painting, metal leaf, freehand bronze,
glass painting, Pontypool, Victorian flower painting.
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A LEARNING VACATION
IN A VERY SPECIAL PLACE

ARTS & CRAFTS

Spend a summer week or two living and learning in a VERMONT country
setting. Wide variety of courses. Send $1 for catalog.

FLETCHER FARM SCHOOL
FOR THE ARTS & CRAFTS
Dept. D, RR 1, Box 1041
Ludlow, VT 05149

Advertise in

THE DECORATOR

Yearly Rates
$150.00 Full Page
$80.00 Half Page $50.00 Quarter Page

Single issue rate upon request

Send Ads and Inquiries to:
MRS. DANIEL OTOOLE

89 Kenaware Avenue
Delmar, NY 12054




Wonderful Handmade Gifts
Dolls, Pottery, Paintings, Dried Fliwers & More
Hours; Mon.-Sat. 10-5, Sun. 1-3, Cllosed Tuescay
{B02) 442-4941
250 North Street, I'numnul an (Avross from Wendy's)

Techniques in

Reverse Glass Painting
By Margaret J. Emery

A second edition, revised and expanded $19.50 plus $1.75 postage
and handling, New York State Residents add 7% sales tax.

Margaret Emery
RD #3 Box 352 Averill Park, N.Y. 12018

depJgLeameducfs Inc.
(@75 oS
R Fax: (212) 725-0308
381 Park Avenue South, New York, NY 10016; (212) 683-2840

GILDING SUPPLIES
» 12kt thru 24kt Leaf * Agate Burnishers
» Gilders Tips, Mops * Imitalion Leaf
* Gilders Pads and Knives *» Variegated Leaf
* Burnishing Clays * Le Franc Oil Size 3Hr/12Hr
* Liberon Restoration Products  + Le Franc Cracking Varnish
Kolner System—Ready to Use Clay
VIDEOS
« Traditional Gilding—70 min. VHS Cassette
* Kolner Gl!dlﬂg—«iﬁ min. VHS Cassette

FOR FURTHER INFORMATION
PLEASE CALL OR WRITE.




Tinker 13ob’s Twware

REPRODUCTION OF COLONIAL TINWARE

CUSTOM WORK AND REPAIRS
Sugar Boxes Gooseneck Coffee Pots
Small Creamers Chinese Letter Holders
Trinket Boxes Miniature Coffee Pots

Robert A. Reuss
203-886-7365

Send $3.00 for current catalog
P.O. BOX 37 « NORWICH, CT 06360

(518) 766-5120 SMALLS
BY APPOINTMENT STONEWARE

Fir ._yfg_wadv and Celica Lcﬁté.g,am-
Cé?«ﬂ/ﬂ 2 g%aw.ﬁfm&
“Z//a/ A ;%“feﬂm/é}ayf

WREATHS AND
PIERCED LAMPSHADES
BY NORA

CAROLYN REID AVERILL PARK, NEW YORK

CRAFTSMANSHIP IN WOOD

Ransom Cook, Strawberry, Dome, etc., Boxes
Banijo, Pillar & Scroll and other shelf Clocks
Faux Bamboo Traystands - Dressing Tables
Face Screens and Pole Screens

C-3 Company

Ed Stone 13200 Forest Drive Bowie, MD 20715
301-464-8079




Shades of the Past

Frank and Marti Tetler

PO Box 11, Rt. 9w Tomkins Cove, NY 10986
(914) 942-0209

Lampshades and Supplies—Vintage Goods and Collectibles
We Ship UPS

Pl T T T b T P R R T R R R

MARTTS LAMPSHADE BOOK

Making Cut — and — Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

vy  Send for Price List #4434,

Thousand Islands Craft School and Textile Museum
314 John Street, Clayton, NY 13624
(315) 686-4123

EARLY AMERICAN DECORATION

Theorem — Lampshade Piercing— Country Painting— Stencilling —
Freehand Bronzing — Early American Primitive Oil Portraits

1 or 2 week Summer Learning Vacation




Quarry House Distributors

4 Fernwood Drive
Post Office Box 268
Milford, NH 03055-0268

(800) 752-5440

Loew - Cornell Brushes Ceramcoat Paints
Langnickel Square Tip Quills Signature Oil Paints
Langnickel Brushes Jo Sonja Paints and Mediums
Creme Brush Cleaner Blair Art Products
Right Step Varnish Bentwood Boxes
Canvas Products Books and Patterns

VISA and MasterCard Accepted
($35 minimum)

Purveyors of a variety of fine canvas
products at factory prices
Box 531
West Stockbridge, Massachusetts 01266
(413) 637-3534
send §1 for catalog

SPLIT BANISTER MIRRORS
For Reverse Painting

PICTURE FRAMES

11 RIDGE DRIVE

Round and Custom — Made for Theorems

Please send stamped envelope for Folder on Wooden Articles.
Fireplace Stools — Courting Mirrors — Boxes — Etc.

ROBERT D. RAINVILLE

UNCASVILLE, CONN, 06382



Authentic Theorem Pattern Collection
of the
Historical Society
of

Early American Decoration, Inc.

Theorem Collection
by
Gina Martin

For pattern information write to
Theorem Chairman
Barbara Quirk
18 Wendover Way
Bedford, NH 03102

The Decorator establishes confidence belween craftsman and dealer




ROUND-THE-CLOCK PHONES
Toll Free 1-800-283-5323 FAX 914-368-1535
U.S. & Possessions 914-368-1100 » Canada VOICE/FAX 416-787-7331

THE GOLD LEAF PEOPLE™

GENUINE, COMPOSITION, VARIEGATED LEAF
TOOLS, SUPPLIES, COATINGS, BRUSHES
GOLD LEAFING KITS, TECHNICAL LITERATURE & VIDEOS

Featuring 24/48 Hr. Coast to Coast Service

ART ESSENTIALS OF NEW YORK, LTD.
3 Cross Street
Suffern, NY 10901-4601
“Work With The Best In The Business”

ARCHITECT'S LINEN

Grades: Very Fine, Fine, Medium (good for theorem).
SASE for Samples.

17 x 22" @ $10 per sheel/ postage & packing included.
Three sheet minimum any grade. Send check or money order.
Order from: PEG MCWADE
79 SCHOOL HOUSE ROAD
GROTON, MA 01450
Mass. Residents Add 5% Sales Tax.

Wooden ltems
Suitable for Painting
Boxes Frames Doll Furniture

Jack Morey
31 Oak Street
Plymouth, MA 02360
508-746-2734

Catalog Available $1.00 Charge




Nininger & Co., Litd.
Gallery

4 Main Street (Int. of Rt. 6 & 47)

Woodbury, CT 06798

* Designers and crafters of quality stands for trays e
« Offering a fine selection of tables for sale in our Gallery -«
* Restorers and conservators of fine antiques *
* Purchasing guality trays in any condition e
« Brochure available upon request ¢

Nininger & Co., Ltd.

(203) 266-4661
Mon.-Sat. 10:30-5:00
Sun. 1:00-5:00
CLOSED TUESDAY




TRAYS

s Art Supplies Excellent Quality * Tinware

*Gold Leafl * Trays - from
Gty Heavy Gauge Raw Steel Trays i
«Quills Many Styles To Choose From

Brochure Available On Request

GREGORY D. DORRANCE CO.

1063 Oak Hill Ave. Attleboro, MA 02703-7318
(508) 222-6255

LIBERTY PAINT CATALOGUE, INC.
P.O. Box 1248, Hudson, N.Y. 12534

“LIBERTY FLATTING OIL": Concentrated glaze extender
“OLD GILDER’S® JAPAN SIZE": Clear, Fast-dry, or Slow-dry.

“OLD GRAINER'S® GLAZE-COAT": Tough, Transparent, Superior color-fixing
properties, Exterior-Interior. For all faux work.

"OLD JAPANNER'S® PONTYPOOL ASPHALTUM™: A pure, old-asphaltum,
aduiterated neither with varnish nor driers.

“OLD STAINER'S® OW.": Highly-refined, penetrating oil used as a tinting
vehicle for staining hard & soft woods,

"OLD GILDERS® BRONZING MEDIUM EXTRA PLATE®": Exterior and interior
grade, resistant to salt. Tarnish resistant.

GRAINERS’ TOOLS: Floggers, Artist Brushes, Overgrainers, Quills, etc.
GILDERS’ TOOLS: Gold leaf, Burnishers, Tinted clays, Tips.

PIGMENTS: Universal liquid oxides and organic, fade-proof colorants.
Extra-fine fresco powders, Japan colors, Naptha & Japan driers. Branzing
Powders.

LIBERTY will UPS anywhere. Send $4.00 for catalog. Satisfaction guaranteed.




® ¥ (] ¥ (] (] (1 (] (]
New! The lllustrated
New! Glossary
. of Decorated
New! Antiques
NCW ! Publication
! E
MaryJane Clark
New! Sctabble Arts
N | 2 Wildeal Lane
Norwell, MA 02061
Cw! FOF T‘Ehe Historical &ociety
| of Farly American Decoration
New! §24.9
NCW‘ Plug poslage ¢ handling of §175

Mass, Residents add $125 Sales Tax
(] € (1 (4 ® (] (4 (] (]

100% Cotton Velveteen
003 ML Mylar Theorems

Welch Haven

Route 4, Box 125 Shirley Welch
Henderson, NC 27536 (914) 438-7979




Publications of
The Historical Society of
Early American Decoration Inc.

INVALUABLE REFERENCES — IDEAL GIFTS

THE ORNAMENTED CHAIR ..................ooiiinan. $19.50

A complete gnide to the identification of diverse styles
of decorative chairs. Over 300 photographs

ANTIQUE DECORATION — 27 ARTICLES ............... $ 8.50

by Esther Stevens Brazer
Reprinted with illustrations from THE MAGAZINE ANTIQUES

ALL PRICES INCLUDE POSTAGE AND HANDLING
SEND ORDERS FOR ABOVE BOOKS TO:
MRS. J. M. WEHNER, JR.

521 Atterbury Rd., Villanova, PA 19085
Make All Checks Payable to H.S.E.A.D., Inc.

THE DECORATOR .......cooooiiiiiiiiiiiiiieieaeenaeans $ 6.00
Back issues to complete your library

BINDERS FOR THE DECORATOR .................cco.e0l. $ 9.00

DECORATOR INDEX ... .. ..oiiiiiiiieiiiiiiaananns $ 4.00

Vol. I No. | through Vol. VIII No. 2 Vol. XV No. 1 through Vol. XX No. 2

Vol. IX No. 1 through Vol. X1V No. 2 Vol. XX1 No. 1 through Vol. XXIX No. 2
Vol. XXX No. 1 through Vol. XXXIX No. 2

BIBLIOGRAPHY ........ccoiiiiiiiiiiiiiiiiciiiiciieea $ 4.50

A reference reading list of early American decoration.

MEMBERS STANDARDS FOR CRAFTSMAN

ALL PRICES INCLUDE POSTAGE AND HANDLING
Order the Decorator - Binders - Index - Bibliography - Standards from:
MRES. DONALD J. TUCKER
Elm Street, North Berwick, ME 03906
Make all Checks Payable to H.S.E.A.D., Inc.




HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC.

CHAPTERS AND OFFICERS
1991-1992

CENTRAL NEW YORK: New York
Elizabeth Rantanen, Chairman Ruth Smith, Secretary

CHARTER OAK: Connecticut
Kathleen Hutcheson, Chairman Cynthia Stone, Secretary

EVELYN M. HOLMES: Maine
Jill Newton, Chairman Teresa Violette, Secretary

FAIRCHESTER: Connecticut and New York
Eleanor Burts, Chairman Lorraine Vander Wende, Secretary

FLORENCE E. WRIGHT: New York
Ruth Bush, Chairman Eleanor Corretore, Secretary

GENESEE COUNTRY: New York
Debora Bartlett, Chairman Linda Cooke, Secretary

HUDSON VALLEY: New York and Vermont
Peg Emery, Co-Chairmen Ann Decatur, Secretary
Norma Stark
LONG ISLAND: New York
Harriette Hoolan, Chairman Audrey French, Secretary

NASHOBA VALLEY: Massachusetts
Dorothy Hamblett, Chairman Santina Stafford, Secretary

NEW JERSEY: New Jersey
Mary Ellen Halsey, Chairman Barbara Sandler, Secretary

OLD COLONY: Massachusetts
Mildred Winston, Chairman Dorothy Doyle, Secretary

PIONEER: New Hampshire and Vermont
Dortia Davis, Chairman Catherine Ellison, Secretary

SHENANDOAH: Virginia
Susan H. Lowe, Chairman Julia Neumeyer, Secretary

STEVENS PLAINS: Maine
Lois Tucker, Chairman Mary Miller, Secretary

STRAWBERY BANKE: New Hampshire and Massachusetts
Barbara Crosby, Chairman Sally Muse, Secretary

WILLIAM PENN: Pennsylvania
Ursula Erb, Chairman Mary Barlow, Secretary

CHAPTER AT LARGE
Mardell Pinkney, Chairman



COMMITTEE CHAIRMEN
July 1, 1991 — June 30, 1992

APPUCANTS « ... ooty ee e Elizabeth Martel
22576 Douglas Rd., Shaker Heights, OH 44122

Chapters COordi@lon: . .o...ssvmessommsssnsss i volsvs i Sandra Strong
691 Palisade Ave., Windsor, CT 06095

Chapter Members at Large ...cc.cvivivinisiiniansconneainns Mardell Pinkney
PO Box 7336, Menlo Park, CA 94026

Convention Planning ........c..ooviviirnneeaiiiiieinieeanns Shirley Baer
Box K, River St., Norwell, MA 020)61
THE DECORATOR:

BUAHOE: ;1. ccoorvnminammemmy s TR e AR e S Jane Bolster

151 Waterloo Ave., Berwyn, PA 19312

e L Peg O Toole

) 89 Kenaware Ave., Delmar, NY 12054
Education:

Carousel Rentals ........ovovvenersvssisossossvasvassnns Dolores Samsell

24 Spencer Lane, Warren, NJ 07060

HSEAD Sehool IMreclon sossnmsnsasines s s vesss Arlene Lennox

57 Tedesco St., Marblehead, MA 01945

Slide Program oo iiiiiiiss ssamiassiniis iost mupas o nnasmeive Joyce Holzer

62 Kahdena Rd., Morristown, NJ (07960

Teacher Certification and Listings . .................... Astrid Donnellan

21 Mast Hill Rd., Hingham, MA 02043

Teachers PorttoliD . covcesmmmmsmamessmeset s mmssaisie Shirley Berman

165 Fairway Dr., Carmel, NY 10512

Endowment Fund:

(@]77777 1777/ DO SO T Beth Martin
2611 Peary Ct., Charlotte, NC 28211

Wik Photo Program i is Sissitnsssis it s g meas Bette Larter
70 Hearthstone Lane, Rochester, NY 14617
b0 1071170, { s e Carol Heinz
4625 Quarter Charge Dr., Annandale, VA 22003

Finance:
CHOIFTIDT <5 00 o5 o AT TS A 6 A e o R T Shirley Baer
Custodian OF ASSelS smsauscssumoswisismsimmbimisa s Shirley Berman
DV OOSUTEN 0w oot e S ¥ PRGBS0 S T s S A Helen Thieme
17 Starlight Drive, Morristown, NJ 07960
Fund BOSIAE «cusasmmmns sammessiaiisaiio s oo g viiais s sah AR50 sos Joyce Holzer
THSLOTION o.sco i smostsin sowats s B SR a6 g AT e o i Myrna Herniter

256 Waltham St., Lexington, MA 02173



Judging and Standards ....................................... Carolyn Hedge
Long Pond Rd./Mountain Hill Rd., Plymouth, MA 02360

Lending Library of Designs Portfolios . ............ccviiiiiiiieinneinninns Cynthia Stone
P.O. Box 216, Gales Ferry, CT 06335
Liaison Officer .......c.ccoeeiiuiiiii i, Dolores Furnari
RR 3, Box 3695, McConnell Rd., Brandon, VT 05733
Materials and Products ...............ooiiiiiiieine i, Tasha Paul
36 Hidden Road, Andover, MA 01810
Membership ... Mary Lou Razza
RR 1 Box 485, Moretown, VT 05660
Membership Relations ............c.c.coovvieiiiiiiiniiiiiiinn... Alice Smith
P.O. Box 303, Feeding Hills, MA 01030
Memorial Book ........coooviiiiiiiiiiiiiriiiiiiiineiieieans Helga Johnson
4 Oak Terrace, New City, NY 10956
Newsletter, EQMOT ......covvvieeee i, Astrid Donnellan
21 Mast Hill Rd., Hingham, MA 02043
NOMINAEIG . ..\ Carol Heinz
4625 Quarter Charge Dr., Annandale, VA 22003
Parliamentarian. ...............cooooiiiiiiiiii i, Shirley Baer
Photography and Sales .........................ccooiiiiiinn., Ruth Flowers
53 Arkinson St., Rochester, NY 14608
Printing ..ot Bette and Wm. Baker
PO Box 180, Mystic, CT 06355

Publications:
CRAIIMON s secmmsmmes e v S e S35 s Joyce Holzer
Book Sales ........ccovvviviiiiiiiiiiiiiii Margaret Wehner
521 Atterbury Rd., Villanova, PA 19085
DEecorator Sales (Mail Order) ..........oo.ooooiiiiiii.. Lois Tucker
Elm St., North Berwick, ME 03906
DECORATOR Sales (at Meetings) ..........c.oooovieiiuii.. Louise Whalen
Registration. ... Lee Shubert
479 Vineyard Point Rd., Guilford, CT 06437
Royalty Program ........................c.ccciiiiiiiiinii.. Dolores Furnari
RR 3, Box 3695, McConnell Rd., Brandon, VT 05733
Theorem Sales and Mail Order................................ Barbara Quirk
18 Wendover Way, Bedford, NH 03102
VendorsSales .......cccoooooiiiiiii i Dorothy Fillmore

84 Pilgrim Drive, Windsor, CT 06095





